BY THE WATERS OF BABYLON

Australian Chamber Choir
Directed by Douglas Lawrence

‘By the waters of Babylon we sat down and wept...”

The text of Psalm 137 depicts the grief of the Israelites captured
and driven into Babylonia following the siege and destruction of
Jerusalem in about 600 BCE. It is a cry of despair mixed with
rage. The despair is not just personal - these were court
musicians and singers, respected and admired, mourning the
destruction not only of their homes, but the home of their God,
Solomon’s Temple. This the psalmist promises never to forget,
and never to forgive.

Many poets and composers have taken this moving text as the
starting point for their contemporary expression of the
experience of loss, dislocation, and grief. Others have explored
the misery inherent in losing one’s own culture, religion or
identity, and being expected to perform for one’s captors. The
great American anti-slavery campaigner Frederick Douglass
compared the lament of these exiled musicians to the plight of
American slaves on the Fourth of July. He asked how slaves
could celebrate Independence Day in a country that held them
captive and denied them independence.

Douglas Lawrence has developed a program in which several
works explore these themes, including two newly commissioned
works. As the program shows, courage and hope are always part
of the story too. The Israelites returned and rebuilt the Temple,
and those who did not return discovered that they didn’t have to
- they had taken their culture with them. The strength and
optimism seen in so many refugees and asylum seekers reminds
us of this, as does JS Bach in the program'’s closing motet.



AN WASSERFLUSSEN BABYLON (Chorale, BWV 267)
Johann Sebastian Bach (1685 K750)

JS Bach knew little of exile or loss of homeland from his own
experience. In fact, he would occasionally try to get away from
home, staying away for months at a time without leave, in order
to visit another town, hear the work of other composers, and
play other organs. These adventures never took him far: his
whole life was lived in an area of Germany that can now be
toured by car in a few days. But he knew a good deal about the
meaning of the psalm, understood in Christian hindsight as part
of a redemptive journey towards the rebuilding of the Temple.

In this chorale, and the organ prelude of the same name, the text
is treated with a mixture of solemn respect and spiritual
confidence. The hymn tune on which it is based is attributed to
Wolfgang Dachstein, a monk who converted to Protestantism,

an organist and preacher in Strasbourg, and the editor of the
first Strasbourg Hymnal in 1525. Bach famously showed his
mastery of different styles by improvising on the theme for
nearly half an hour on the organof 6W &DWKHULQHBYV &KXUFK
Hamburg in1720.

An Wasserfliissen Babylon By the waters of Babylon

Da sassen wir mit we sat down and wept,
Schmerzen, when we remembered thee O
Als wir gedachten an Zion, Zion. As for our harps we

Da weinten wir von Herzen.  hanged them up upon the
Wir hingen auf mit trees that are therein.

schwerem Muth Die Harfen  For there they that led us
und die Orgeln gut Anihre  away captive required of us

% A X @B Weiden, Die then a song, and melody in
drinnen sind in ihrem Land;  our heaviness: Sing us one of
Da mussten wir viel the songs of Sion.
6FKPDFK XQG 6FKLC +RZ VKDOO ZH VLQJ
Taglich von ihnen leiden. song in a strange land?

In Sydney, the next work is replaced by:
| SAT DOWN UNDER HIS SHADOW
Edward Bairstow (1874 K946)
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First Movement

Now as | was young and easy under the apple boughs
About the lilting house and happy as the grass was green,
The night above the dingle starry,
Time let me hail and climb
Golden in the heydays of his eyes,
And honoured among wagons | was prince of the apple towns
And once below a time | lordly had the trees and leaves
Trail with daisies and barley
Down the rivers of the windfall light.

And as | was green and carefree, famous among the barns
About the happy yard and singing as the farm was home,
In the sun that is young once only,
Time let me play and be
Golden in the mercy of his means,
And green and golden | was huntsman and herdsman, the calves
Sang to my horn, the foxes on the hills barked clear and cold,
And the sabbath rang slowly
In the pebbles of the holy streams.

All the sun long it was running, it was lovely, the hay
Fields high as the house, the tunes from the chimneys, it was air
And playing, lovely and watery
And fire green as grass.
And nightly under the simple stars
As | rode to sleep the owls were bearing the farm away,
All the moon long | heard, blessed among stables, the nightjars
Flying with the ricks, and the horses
Flashing into the dark.

And then to awake, and the farm, like a wanderer white
With the dew, come back, the cock on his shoulder: it was all
Shining, it was Adam and maiden,
The sky gathered again
And the sun grew round that very day.



Second Movement

So it must have been after the birth of the simple light
In the first, spinning place, the spellbound horses walking warm
Out of the whinnying green stable
On to the fields of praise.

And honoured among foxes and pheasants by the gay house
Under the new made clouds and happy as the heart was long,
In the sun born over and over,
| ran my heedless ways,
My wishes raced through the house high hay
And nothing | cared, at my sky blue trades, that time allows
In all his tuneful turning so few and such morning songs
Before the children green and golden
Follow him out of grace,

Nothing | cared, in the lamb white days, that time would take me
Up to the swallow thronged loft by the shadow of my hand,
In the moon that is always rising,
Nor that riding to sleep
| should hear him fly with the high fields
And wake to the farm forever fled from the childless land.
Oh as | was young and easy in the mercy of his means,
Time held me green and dying
Though | sang in my chains like the sea.

H$9%&'( )

Our VENICE concerts (28 October to 12 November) are selling fast.

Box office staff are ready to help you to reserve your seats today. Or take a
little piece of Venice home with you. Buy our SOUL CD with music by
Monteverdi, Lotti, Gabrieli, Schiitz and Handl. Credit cards welcome.
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3 Waiting for life to arrive

/am alone here. My family is back home - five children and my
wife. | am always waiting here. Waiting and waiting, waiting for
a long time ... Waiting for life to arrive.
- Menhaj G, in Voiceless Journeys

My God, my God, why have you forsaken me?
Why are you so far from helping me, from the words of my groaning?
O God, | cry by day, but you do not answer; and by night, but find no

rest.
- From Psalm 22

| am weary of my crying:
my throat is dried: mine eyes fail while | wait for my God.
- From Psalm 69

4 Feeling freedom
Farid's wife Fauzia and children are reunited with him after many years apart.

! stood still and turned my face up to the sky to let the
raindrops fall on it [me]... I will never forget how it felt on my
skin and the smell of the wet soil. | looked at [my husband]
Farid and my boys and laughed out loud. I told them I needed
a few minutes to just stand in the rain and feel freedom.
- Fauzia in More to the Story

The days of absence and the bitter nights
Of separation, all are at an end!
Where is the influence of the star that blights
My hope?
- From the twenty-fifth Ghazal of Hafiz

From Canaan Joseph shall return, whose face
A little time was hidden: weep no more -
Oh, weep no more! In sorrow’s dwelling-place
The roses yet shall spring from the bare floor!
- From the twenty-ninth Ghazal of Hafiz
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FACTUM EST SILENTIUM
Richard Dering (1580-1630)

Factum est silentium in caelo,
Dum committeret bellum draco
cum Michaele Archangelo.
Audita est vox millia millium
dicentium:

Salus, honor et virtus
omnipotenti Deo. Alleluia.

AVE VERUM CORPUS

William Byrd (c.1542-1623)

Ave verum corpus,
Natum de Maria virgine;
Vere passum immolatum
In crucis pro homine.
Cuius latus perforatum
Unda fluxit sanguine.
Esto nobis praegustatum
In mortis examine.

O dulcis, o pie,

O Jesu Fili Mariae,
Miserere mei. Amen.

There was silence in heaven
When the dragon fought with
the Archangel Michael.

The voice of a thousand
thousand was heard saying:
Salvation, honour and power
be to almighty God. Alleluia.

Hail, true body,

Born of the virgin Mary;
Who has truly suffered

On the Cross for humanity.
Whose side was pierced,
Pouring out water and blood.
Be a foretaste for us

During our ordeal of death.
O sweet, O holy,

O Jesus Son of Mary,

Have mercy on me. Amen.

ALMIGHTY AND EVERLASTING GOD
Orlando Gibbons (1583-1625)

Almighty and everlasting God,

Mercifully look upon our infirmities,

And in all our dangers and necessities

Stretch forth thy right hand to help and defend us
Through Christ our Lord, Amen.
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FORCHTE DICH NICHT (BWV 228)
Johann Sebastian Bach (1685-1750)

‘Do not be afraid’ is a powerful theme in both Old and New
Testament scriptures. From the very beginning Abraham is
offered this assurance in Genesis; Moses offers it to the Israelites
at the Red Sea, when they face apparently certain destruction at
the hands of pursuing Egyptians. Successive prophets speak of
freedom from fear, and Angels and Messengers rarely speak
without first saying: ‘Fear not!’ In this motet for double choir, Bach
uses two quotations from Isaiah on this theme along with two
verses from a 1653 hymn by Paul Gerhardt. In the seventeenth
and eighteenth centuries motets were fully identified with
liturgical uses, but while Catholic motets continued to be in Latin,
Protestant ones were set to words in the vernacular. The text is still
paramount, less for the purpose of poetic word play than for
scriptural understanding. By Bach's time motets were used for
introits and special occasions, but during his years at St Thomas's
Church in Leipzig the introit time slot was by local tradition used
for existing works. So he used motets for occasions such as
funerals, when he had more forces than the usual school
choristers available and could field a double chorus and up to
eight parts. For the first Isaiah text the two choirs are in dialogue
and then combine in block chords. The second is set to a three-
part fugue sung by the lower voices of the two choirs, while the
sopranos of both choirs combine to sing the hymn verses as the
cantus firmus or fixed melody. The motet concludes with a return
to eight separate voices, this time to emphasise the comforting
message of identity and belonging: ‘Do not be afraid, you are
mine.’
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E Tick here if you would like to receive our monthly eNews. Add your details below.
THANK YOU FOR DONATING TO THE AUSTRALIAN CHAMBER CHOIR SUPPORT FUND

With your help we can achieve great things. The Australian Chamber Choir is listed on the
Register of Cultural Organisations. Donations to our public fund are tax deductible.
Donate online at www.AusChoirorg/donate or fill in the form below.

| would like to make a gift of 5

| understand that a receipt will be provided

E VISA E Mastercard E AMEX

Card Number

Expiry Date ccv

Cardholder's Name

Signature Today's date

E My cheque, payable to Australian Chamber Choir Inc is enclosed.
Please charge the amount above to my credit card in ___ equal monthly instalments.

This is a one-off donation.

1 1 [

| have made a direct deposit (including my surname in the recipient’s reference field)
to the ACC’s public fund:
Name of account: Australian Chamber Choir Inc
B5B: 013 374
Account number: 4899 62749
Leave a lasting legacy

E | would like information about including the Australian Chamber Choir in my will.
E | have already included the Australian Chamber Choir in my will.
Name: Telephone

Email address:

Postal Address

Suburb State Postcode

We will acknowledge your donation or bequest using the name above in ACC publications,

unless you instruct us to the contrary: [ |/we would like to remain anonymous.

Please acknowledge my/our donation in ACC publications as

Please post this form to: Australian Chamber Choir Inc,
434 Brunswick Rd
West Brunswick, Vic 3055
or donate on line at www.AusChoir.org/donate



